
June 27, 2026, 
5:55 p.m.

https://www.albertonoguera.com/2022/10/la-mecanografa-de-ummo.html

UMMO Typewriting

1/9

October 9, 2022

The UMMO Typewritten Texts
On Ummo-ciencias.org, there are scans of 20 original letters from the early period in 
which you can see the typewritten text, handwritten corrections, and drawings. 
These letters are D51, D52, D57-1, D57-2, D57-3, D57-4, D57-5, D58-2, D58-3, 
D58-4, D58-5, D59-1, D59-2, D59-3, D59-4, D59-5, D60, D68-1, D68-2, and D69-
3.

All the letters are typewritten, bear the famous UMMO stamp, and contain 
handwritten corrections.

Generally, there is always a header that indicates, first, the
institutional origin of UMMOAELEWEE, the language of the letter (Spanish), and 
the number of copies sent to other recipients along with their languages. They almost 
always send only one copy, except for D51, of which they send two copies—one to
Enrique Villagrasa and the other to Alfonso Paso Gil; D57-1, of which they make 
two copies in French and four in Spanish; and D60, which is the major 
announcement of the San José de Valderas sighting, of which they send three copies 
in Spanish, four in English, two in French, one in Czech, and one in Italian.

The letters are personalized and address the recipient directly. Only in D51 is 

there a clear signature and a very important note:

It was dictated to the typist by DA 3, son of EYEA 502, registered in
Spain to DEII 98, son of DEII 97, subordinate to YU 1, daughter of AIM 368 in 
Australia.

DEII 98 is believed to have been the head of the UMMO expedition in Spain, 
although in principle the coordination of the entire Earth mission was carried out 
from Australia. What is important is that explicit mention of the typist.

It is interesting to note that the letterhead alternates between the spellings 
UMMOAELEWE (8 instances) and UMMOAELEWEE (5 instances).

It should also be noted that letters continuing the same topic do not have a header, 
as if they had been drafted at the same time as the others and the division into 
several letters were solely due to a desire to spread out the receipt of these documents 
over time.

The typewriters used (at least two) have the “ñ” key and are Spanish models.
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It’s not clear to me why the pages are typed on both sides, even though the ink 
sometimes bleeds through to the other side. I typed thousands of pages before the 
year 2000—I even took typing lessons when I was a child—and I don’t recall anyone 
ever typing on both sides of a page. The only reason I
I can think of is to save on postage, because once a sheet reaches a certain weight, it 
has to be sent as a package rather than a letter.

Handwritten corrections:
The first thing that catches the eye are the numerous handwritten corrections, which 
are due not only to the typist’s errors but also to the fact that
virtually all the documents were written without accents, except for a few minor 
instances, likely due to an inadvertent mistake.

But what those instances demonstrate is that the typewriters were capable of typing 
accents—they weren’t broken. Why, then, weren’t they included, and why do they 
always appear later in very fine black marker? To me, the most straightforward 
explanation is that the person who typed the letters was one person, and the person 
who corrected them with the marker was another.
Obviously, the person in charge of the letters didn’t trust the typist’s spelling skills 
and asked them not to include those accents, because the proofreader would add 
them later. Younger people may not remember that, on those machines, once a key 
was pressed, the letter was already printed, and correcting a mistake was quite a 
hassle—you had to use Tipp-Ex sheets, press the same incorrect key again, and then 
type the correct one, but it never looked quite right.

The same goes for hyphens in words that are cut off at the end of a line; almost all of 
them are added by hand.

It’s true that the typist makes almost no spelling mistakes, except when it comes to 
punctuation, where there’s a certain degree of laxity. Typos are very few and are 
usually corrected with a black marker as well.

Some mathematical symbols that obviously could not be typed on the machine have 
also been added by hand.

The two typewriters:
The most important point is the use of several different typewriters. At least two 
typewriters are used: one with a standard-sized Times New Roman font (Typewriter 
A) and the other with a small font (Typewriter B).

The machine with the small font is used less frequently; it appears in letters D52, 
D57-5, D58-2, D58-5, and D59-3. These are not supplementary letters; they are part 
of the most important series: the D57 series recounts the early days on Earth, the D58 
series covers the biogenetic foundations of the Cosmos, and the D59 series deals with 
the IBOZOO UU. The two typewriters are never alternated on the same page, but 
they are used in the same letter.
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For example, in D52, machine A is used for the first page, and the next three pages 
are typed on machine B. The section typed on machine B
has fewer handwritten corrections, many accents are missing, and a period is placed 
after the closing question mark. The portion typed on machine A, on the other hand, 
has more handwritten corrections and almost no errors.

Letter D57-5 is typed entirely on typewriter B, and is also in landscape format (the 
only letter formatted this way), which indicates that it was a large, professional-
grade typewriter, not a home typewriter.

In D58-2, typewriter A is used for the entire letter and typewriter B for the appendix.

In D58-5, four pages were typed on typewriter A and five pages on typewriter B. The 
pages typed on typewriter A end abruptly, leaving almost an entire page blank, and 
then typewriter B continues on a new page until the letter is complete.

D59-3 is typed entirely on typewriter B.

All of this already suggests that two different typists were involved, even though the 
vocabulary used, the syntax, the style, and, of course, the central thread of the 
explanations are exactly the same.

But there is also a crucial detail in all of this: the fact that Machine B always 
places a period after the closing question mark, while Machine A never does this, 
although it adds a space between the question marks and the letters of the sentence—
something Machine B never does.

The correct practice is not to place that period after the closing question mark, 
nor to add any extra spaces, but why does this same pattern repeat on each 
machine and never on both? Who makes a spelling error while typing on one 
machine and then stops making it simply because they’re typing on the other?

Take, for example, letter D52, in which both machines appear. Machine A transcribes 
a rhetorical question as follows:

But two pages later, Machine B transcribes:
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This pattern continues to repeat in Machine B’s subsequent entries.
For example, in D58-2, both machines appear again. Machine A writes on the first 
page:

But Machine B, a little further on, transcribes:

And a little further down:

The typist at machine B is very clear on this; he thinks you have to put
that period after the question mark, while the other knows it shouldn’t be there. 

Other examples appear in letter D59-3:

This last example is interesting because there was a typo on the second line, and 
the proofreader added the question mark with a black marker, but never added the 
period, which reinforces the idea that this is a different person.

I can provide more examples where Machine A never makes that mistake, such as 
letters D59-2 and D59-5:
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Another detail to note is that Machine A exhibits fluctuations in the ink level of the 
ink cartridge; for example, in D57-1, the first page prints the letters with a lot of ink, 
but then the second page shows a fainter print, as if the ink were running out, yet 
pages 3 through 6 once again have a lot of ink. To me, this may indicate that this 
machine was used to type many documents besides the UMMO ones—for example, 
because it belonged to a typist who received many other assignments. An ink 
cartridge lasted for hundreds of pages.

The margins also vary, even though changing them required adjusting the 
machine. One example is the D59 series: in the first letter, there is a wide 
margin; in the second, the margin narrows; in the third, a different machine is 
used; in the fourth, the wide margin returns; and in the fifth, the margin narrows 
slightly. So it may not be enough to speak of just two machines—there may have 
been more.

On the first page of letter D51, there is a very curious situation: the last line is 
written in a downward slant, until the sheet literally runs out. It’s possible that 
the sheet came loose as the lines were being printed, but I find this strange, 
because the machines had a guide with two small rollers that always held the sheet 
in place.

Foreign postmarks:
There is a report by J.J. Benítez that analyzes this aspect. The letters arrived with 
postmarks from a wide variety of countries, some as exotic as Indonesia; the 
problem is that those envelopes have not been preserved, or I cannot find them, and 
J.J.
Benítez only shows much later examples, when counterfeiters were already 
proliferating. I’d like to see the envelope in which the
up until 1969—I don’t know if anyone has it.

Be that as it may, the statements by Rafael Farriols, Antonio Ribera, Enrique 
Villagrasa, and other key recipients always mention postmarks from different 
countries, and as far as I’m concerned, there’s no way they would have colluded to lie. 
Javier Sierra has recently suggested that Jordán Peña might
simply have bought pre-postmarked envelopes at a stamp shop in Madrid and 
then have dropped the envelopes into the mailboxes of each recipient himself. This 
is absurd, because Rafael Farriols and Antonio Ribera were in Catalonia and the 
other recipients were in Madrid, so considering the
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Given the weekly volume of letters, Jordán Peña had neither the budget nor the 
time to go and slip in the little envelope just to play a prank. It’s not as if stamp 
shops actually sell officially postmarked envelopes; sometimes they might apply a 
fake postmark, but that would have been detected.

Jordán Peña’s Authorship:
The part of the letters where Jordán Peña’s hand is clearly evident is in the drawings. 
Jiménez del Oso pointed out from the very beginning that those drawings looked like 
his own, and he told this to Jordán himself, who was collaborating with him on the
shows. Jordán dodged the question.

Those drawings are placed in the spaces left by the typist, and it is clear that some 
of them do not fit. I think that if the same person who wrote the letters had also 
drawn them, he or she would have paused while writing to place them carefully and 
then continued writing. This is not scientific proof, but it is a clue.

We must also take into account that on the back of one of the letters
there were some sketches that had nothing to do with the content, as if the sheet had 
been reused due to a lack of paper:
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You can see the tiny letters of the Ummite alphabet and the devices depicted. It is 
possible that similar drawings served as the basis for what Jordán Peña later drew.

We should also mention the letter that Jordán Peña sent to Rafael Farriols on April 
16, 1993, right after he claimed responsibility for the entire alleged hoax:
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There, one can see Jordán Peña’s true syntactic and typing skills. You can see how 
the syntax of the first sentence is already flawed, and his tendency to use very short 
phrases interspersed with more rhetorical sentences.

In the second paragraph, he places the predicate complement of the subject from the 
first sentence in a separate sentence, which is a very clear error. I mean that after 
“version of the facts,” you can’t put a period if you’re
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then go on to say “harassed by opposing propaganda.” I cannot find, in any of the 
UMMO letters, such a clear syntactic error.

In the first sentence of the third paragraph, it says: “Especially the latest ones 
involving Gorbachev.” There, he’s already made three errors; I can attribute the 
first one to a typo, but if you’re going to use a relative clause, the relative pronoun 
must agree in number with its antecedent—you should write “in which.” I don’t 
find this in the UMMO letters either.

And in the second sentence of that third paragraph, he persists in his syntactic chaos 
and says: “And the one that recounted the Gulf War.”

In the fourth paragraph, I can forgive the use of “creíais,” but the sentence “to forget 
as much as possible that there was such a perfect UMMO affair that readers will see 
that everything is false” makes no sense; I don’t know what he’s referring to. 
Besides, he returns to syntactic chaos and ignores the verb form of “olvidarse,” 
which requires the
preposition “de” before the complement.

So, Jordán Peña wouldn’t pass a 9th-grade syntax exam, and he’s supposed to have 
been the author of the entire UMMO corpus—even though I’ve been unable to 
detect almost any errors in those letters.

As I’ve said from the beginning, I’m saving the question of authorship for the final 
article in this series; I’ll stop here for now.

Conclusions:
In my view, following this documentary analysis, four things have been 
demonstrated clearly, conclusively, and definitively:

1. There are at least two different typists for the UMMO letters.

2. The letters were written either under dictation or by copying from a draft.

3. Neither of the two typists is the author of the letters, because the style is the 
same in all of them.

4. The letters were sent from different countries and at almost the same time.

Furthermore, I would add two facts with a very high degree of probability:

1. There is a fourth person, who is the proofreader.

2. There is an illustrator—who may or may not be the same person as the 
proofreader—named Jordán Peña.
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